MUSEUMS ARE LIGHTING UP THEIR GARDENS WITH INNOVATIVE INSTALLATIONS

welcoming visitors during Winter evenings

Part of museumaker: unlocking the creative potential of museum collections

VISIT: The Geffrye Museum, Hackney; The Lightbox, Woking; The Bowes Museum, Barnard Castle;

 Alford Manor, Lincolnshire.

A leading artist or designer-maker, specially commissioned by each host museum, has created an  intriguing installation in response to the venue, its associations and collections - an imaginative interchange between the heritage and contemporary craft sectors, which ‘brings the inside out’ .
SITTING THE LIGHT FANTASTIC: an installation by KEI ITO

 The Geffrye Museum front garden, until  Autumn 2012
Kei Ito’s Sitting the Light Fantastic,  an installation of lighting that is extraordinary and beautiful, forms the centre-piece of the newly refurbished front garden at the Geffrye Museum. Located on either side of the main path, it is an ethereal parade of larger than life-size chairs, lamps and imaginative objects,  reflecting the museum’s themes, and drawing on the global cultural influences that have shaped furniture, ornaments and textiles in English homes. The steel framework of each chair is covered with  a unique ‘fibre-optic textile’, specially devised for this installation. The ‘textile’ features patterns inspired by the Geffrye collection and, from dusk, the elements of the installation glow, creating a sense of magic. Highly visible, they intrigue travellers passing by on Kingsland Road, a major route into London, as well as visitors in the museum’s garden. 

Kei Ito, designer for fashion, dance and theatre, is internationally acclaimed for her adventurous creations. She has worked to push forward the boundaries of her experience and her craft. The museumaker commission represents both a new departure in her work –  and a natural progression. Her experiments with techniques for creating the fibre-optic fabric are an extension of her already formidable skills as a textile artist. 
The Geffrye Museum  explores the homes of the English urban middle classes from 1600 to the present, celebrating domesticity through its ‘period’ living rooms, which display furniture, textiles, paintings and decorative arts. Set in Grade I listed 18th century almshouses, with a contemporary wing, the museum works with many contemporary designer-makers. 

A GARDEN OF LANTERN BIRDS: an installation by LAURA BAXTER

 The Bowes Museum, parterre, in situ until 31st January 2011

Laura Baxter has created sixty bird lanterns – illuminated in the evening and at night  – inspired by images of birds in the museum’s collections of ceramics, paintings, furniture and lace, and  has sited them in the museum’s parterre garden. Some stand on their own, some are in groups and some hidden in the topiary trees. Laura has made the sixty solar lit lanterns and silhouettes using water jet and laser cutting technology.

 As dusk falls, the birds’ lace-like filigree patterns are outlined by the solar lighting, casting beautiful shadows, transforming the area into A Garden of Lantern Birds. Each bird has one solar cell and a set of lights, to illuminate its filigree plumage from the back or front; and each has a zinc and powder-coated surface, which gives the birds a metallic, midnight blue luminescence at night, as well as being weatherproof. Laura Baxter has used a sustainable lighting system, specially designed for the UK climate.

Laura Baxter is an experienced jeweller and metalsmith who exhibits widely, including at the Yorkshire Sculpture Park. The Garden of Lantern birds marks a turning point in her career – and opportunity to work on large scale exterior lighting installations.

The Bowes Museum houses a Designated Collection of fine and decorative arts, formed by John and Joséphine Bowes in a French style chateau. From 1861-75, they amassed some 15,000 objects: furniture, paintings, sculpture, ceramics, textiles and many other items, covering an extensive range of European styles and periods, taking pride in supporting artists to extend their practice, as the museum has done with Laura Baxter.  
EXCHANGING LUMINANCE: an installation by RICHARD JACKSON

The Lightbox, Woking, courtyard garden. Permanent installation, from 5 November

Richard Jackson has created Exchanging Luminance, a sculpture to draw people into the courtyard garden of The Lightbox and then into the museum. It combines glass, stainless steel and LED lighting, enabling its appearance to change with the light. It will illuminate the garden on winter afternoons and summer evenings.

The form of Exchanging Luminance was inspired by the architectural aesthetic of The Lightbox: line, plane and volume. The images, worked into the three glass elements in the installation, are dynamic, abstract relief carvings, deriving from sculpture and paintings on long-term loan from the Ingram Collection including works by Barbara Hepworth, Terry Frost and Henri Gaudier-Brzeska. Exchanging Luminance is approximately 5 metres long by 2.3 metres high. 

Richard Jackson, who runs his glass studio in Gloucestershire, has won The Worshipful Company of Glass Sellers Prize and awards from Arts Council, England, the Crafts Council and The Department of Trade and Industry. He works to commission, often site specifically, for public, corporate and private spaces; and exhibits internationally in museums and galleries. Works in UK public collections include National Museums of Scotland; The Ruskin Glass Collection and the V&A.

Designed by Marks Barfield Architects (architects of the London Eye), the Lightbox opened in 2007 and won the 2008 Art Fund Prize. A focus for art, craft and contemporary design, it includes two spacious galleries that host a wide range of temporary exhibitions, including loans from major UK and overseas museums. 

TWIST: an installation by SUSAN BRADLEY 

 Alford Manor House, Lincolnshire, in the Victorian walled garden. Permanent installation now in situ.

Susan Bradley has designed a contemporary summer house that visitors can walk round and sit within, based on the form of a corn dolly.  It was inspired by Alford Manor’s eclectic collections of rural artefacts – in particular, a splendid  corn dolly chandelier. It has also been informed by the Manor’s historic garden, which is being imaginatively restored and regenerated with designs incorporating archaeological research and exciting new developments.

Created from stainless steel in place of straw, the scale and material give the piece a contemporary twist, although the form is familiar to the museum’s audience, connecting with nostalgic references to pastoral Lincolnshire. It challenges thinking about a very traditional country craft and also celebrates rural heritage, locality and provenance.

Twist is a landmark piece in Alford Manor’s Victorian walled garden. When darkness falls, Twist is illuminated by uplighting in the surrounding ground, so that it a focal point in the garden for evening events as well as daytime visitors. 

Susan Bradley exhibits nationally and internationally and is best known for her award-winning, intricately cut metal designs, which range from large scale architectural pieces to small retail products. 

The picturesque Alford Manor House, built in 1611 and situated at the foot of the Lincolnshire Wolds, is reputedly the largest thatched manor house in the country. 

museumaker is a prestigious national project involving sixteen museums across the country. It is supported by Arts Council England (ACE), Museums, Libraries and Archives Council (MLA) and its Renaissance Programme. As well as offering new experiences for existing museum visitors, museumaker is establishing innovative ways of developing audiences. Each museum has commissioned one or more outstanding makers to create innovative new work  - an imaginative interchange between the heritage and contemporary sectors. For further information on museumaker, see www.museumaker.com 

