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THE ROYAL PAVILION, BRIGHTON, HAS COMMISSIONED CLARE TWOMEY

to create ‘A DARK DAY IN PARADISE’

part of museumaker: unlocking the creative potential of museum collections Installation in situ until 16th January 2011
Clare Twomey has installed a swarm of  thousands of exquisitely made, black glazed ceramic butterflies in the Banqueting Room, Great Kitchen, Entrance Hall and other rooms in the Royal Pavilion. The butterflies cluster on the banqueting table, across window panes, inside grand lights, on mantelpieces and other surfaces. 

The Royal Pavilion was created by John Nash for the Prince Regent (later George IV). An exotic, oriental pleasure palace, its magnificent interior is a reflection of the monarch’s personality and the Regency period. Clare Twomey’s ‘swarm of beauty and  menace’ provide a ‘veil of mourning’, enabling visitors to reflect on this building’s past culture of hedonism, as well as inviting them to consider their own values and priorities.

The butterflies can be seen in several sites in the Royal Pavilion, with the greatest numbers suspended in ‘angry flurries’ in the windows of the Banqueting Room, on the tables in the Great Kitchen and in the Entrance Hall Vestibule. They are all individually finished: some with wings open, some almost completely folded in on themselves, some in flight, others looking sedentary. 

Clare Twomey explains “I was drawn to the Royal Pavilion because of its profound beauty and excess. As I studied the interior, I noticed the icon of the butterfly. It is very transient and, if you see one, it is for a moment – magical and frivolous. The black silhouettes of my butterflies are very graphic and are a prominent contrast  with  the vibrancy of the Pavilion’s colourful interiors.”

Some thoughts from David Beevers, Keeper of the Royal Pavilion:

“In Antiquity the butterfly, emerging from the chrysalis, came to symbolise the soul leaving the body at death. 

In Christian art the life cycle of the caterpillar, chrysalis, and butterfly is equated with life, death, and resurrection. 

The transient beauty of the butterfly could be a metaphor for the transience of life and the vanity of earthly things. So swarms of black butterflies, though beautiful, are menacing and even deathly.

The Pavilion butterflies swoop and cluster in the building. Normally, butterflies are displayed imprisoned under glass; moments of beauty, science, and cruelty. The novelist John Fowles called his own passion for butterflies ‘a lethal perversion’. In his dark novel The Collector, he looks at the nature of obsession through the character of Frederick Clegg, a collector of butterflies who decides to add a captured woman to his ‘collection’. The captive in the cellar is like a pinned butterfly. In the Sherlock Holmes story The Hound of the Baskervilles, the murderer is Stapleton, a complex and dangerous man whose relaxation is the collecting of butterflies. In him, Dr Watson saw an ‘impassive, colourless man, with his straw hat and his butterfly net…a creature of infinite patience and craft, with a smiling face and a murderous heart’.

The swarms of butterflies in the Pavilion, at once beautiful and threatening, both seduce and disturb the visitor and add another perspective within the narrative of the building.” David Beevers        

 Continues...
Clare Twomey is a ceramicist who constructs large-scale installations, sculpture and site-specific works. She has exhibited at Tate, V&A, mima, Crafts Council, Eden Project, Royal Academy, Zuiderzee Museum, Netherlands, Museum of Modern Art, Kyoto, and museums in the USA. The themes of Twomey’s work are influenced by observations of human interaction and political behaviour. She continues to develop installations which pursue her interest in space and architectural interventions. 
The Royal Pavilion is one of the most iconic buildings in the country. This museumaker project is the first time a contemporary artist has been commissioned to create an installation for its interior. Throughout the project, Clare Twomey has worked very closely with the Keeper of the Royal Pavilion and its Conservation team, who have a complete knowledge and understanding of the building. It has proved a highly successful partnership.

museumaker is a prestigious national project involving sixteen museums across the country. It is unlocking the creative potential of collections through imaginative interchanges between the heritage and contemporary craft sectors. It is supported by Arts Council England (ACE), Museums, Libraries and Archives Council (MLA) and its Renaissance Programme. As well as offering new experiences for existing museum visitors, museumaker is establishing innovative ways of developing audiences, including young people. Each museum has commissioned one or more outstanding makers to create intriguing new work in response to the venue, its associations and collections. For further information on museumaker, see www.museumaker.com 
As part of museumaker's retail development strand, the Royal Pavilion is currently working with Clare Twomey to develop a special limited edition butterfly cup, to go on sale in the late summer. 

FOR FURTHER PRESS INFORMATION contact Lianne Jarrett Associates

info@lja.uk.com; 01273 674692

NOTES FOR EDITORS

1. The museumaker project was created and piloted by Renaissance East Midlands (www.mla.gov.uk/renaissanceeastmidlands) and Arts Council England (www.artscouncil.org.uk) in 2006-7 

2. Currently, the museumaker partner museums are:

East Midlands Region: Alford Manor, Lincolnshire; Harley Museum and Gallery, Welbeck; Kedleston Hall, Derbyshire; the University of Nottingham Museum

London Region: The Geffrye Museum, Hackney; Orleans House Gallery, Richmond; Valentine’s Mansion, Redbridge; 
The Women’s Library, London Metropolitan University, Tower Hamlets

South East Region: The Guildhall Museum, Rochester; The Royal Pavilion, Brighton; The Beaney Art Museum and Library, Canterbury; The Lightbox, Woking

North East Region: The Bowes Museum, Barnard Castle; Killhope Lead Mining Museum, County Durham; Middlesbrough Museums & Galleries  Service (Captain Cook Birthplace Museum, the Dorman Museum, mima); 
Woodhorn, Northumberland Museum and Archives

3. Museums, Libraries and Archives Council (MLA) promotes best practice in museums, libraries and archives, to inspire innovative, integrated and sustainable services for all, by tapping into the potential for collaboration between them. MLA is a Non-Departmental Public Body, sponsored by the Department for Culture, Media and Sport.

4. Renaissance is the MLA’s ground-breaking programme to transform England’s regional museums, through central government funding, supporting education, learning, community development and economic regeneration. 

5. Arts Council England works to get great art to everyone by championing, developing and investing in artistic experiences that enrich people’s lives. Between 2008 and 2011 they will invest in excess of £1.6 billion of public money from the government and the National Lottery to create these experiences across the country.
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